
 

 

 

Young Artist Program Guitar Curriculum 

 
 

Elementary Levels 
 
 
 

 Technique Studies  Repertoire Guidelines Evaluation Requirements 
 

E – I 
 

 

Major scales covering the 

complete open position, played 

from memory in the keys of the 

pieces being performed using 

‘im’, ‘mi’, ‘ma’, and ‘am’ 

alternation in free stroke and rest 

stroke. 
 

Group A: 
Hirsh: Chanson, Pavane 

Shearer/Hirsh: Rustic Idyl 

Sanz: Españoleta (Instrucción de música ssobre 

 la guitrra española Libro 2 1674;RCM Album 2) 

Villano (Instrucción de música sobre la guitarra  

española, Libro 1 1674; RCM Album 2) 

Barriero: Exercise no. 19 & 20 

(Classical Guitar Method, Book 1; RCM Album 1) 

Group B: 
Shearer/Hirsh: Minuet, Catalonian Folk Song, 

Hirsh:Ballade 

Anon./arr. Paul Gerrits: 
Sarabande (Guitar and Lute Method II, ed. Paul Gerrits;  RCM Album 2) 

Group C: 
Shearer/Hirsh:Crossing Etude III or V,Single String Alternation Etude I or II 

Diabelli: Study in D Op. 39, No. 15 (RCM Album 1) 

Tárrega: Study in D (TI ii-40; RCM Album 1) 

 

Three pieces are to be played, 

one from group A, B, & C.   

 

Sight Reading:  

 
E-II 

 

Complete open position major 

scales in the keys of the pieces 

being performed should now be 

accompanied by the relative 

minor scales (melodic and 

harmonic) as well. 

All scales from memory, eighth 

notes. 
 

Group A: 
 (Right hand arpeggio patterns) 

Shearer/Hirsh:Etude in E minor (as Solo no. 36a or 36b) 

Shearer: A,M,I Etude II,  A,I,M Etude II,  A,M,I,M Etude II,  I,A,M,A Etude 

Carulli: Etude Op. 241, no. 19 (RCM Album 3) 

Aguado: Etude in E minor  

Group B:  
(Mixed meter, hemiola) 

Hirsh: Arabesque, Farewell, Carousel, Danza Mexicana, Quint-Waltz, 

Domeniconi: Prelude no. 9: Equilibrato; or Prelude no. 6: Ruscello (24 Präludien; 

RCM Album 2) 

Group C:   
(Slurs) 

Shearer/Hirsh: Serenata 

Hirsh: English Dance, Soliloquy, Divertimento 

Giuliani: Study Op. 50, no. 22 (Le papillon pour la guitarre, op. 50; 

ECM Album 4 Study no. 6) 

 

Three pieces are to be played, 

one from group A, B, & C.   

 

Sight Reading:     



 

E- III 
 

Suggested companion volume is 

Aaron Shearer, Classic Guitar 

Technique Vol. 2 (Franco 

Colombo Publications).  

Technically, this level requires 

natural and artificial harmonics 

executed by both left and right 

hands, bar chords, and low D 

tuning, trills.  2
nd

 and 5
th

 Position 

are utilized. 

 

Second position scales with 

primary chords (I-IV-V).  Two 

octave scales played through fifth 

position. 
 

Group A: 
Dowland: Mrs. Winter’s Jump (Poulton 55, RCM Album 4) 

Milan: Pavan I or III (III found in RCM Album 6) 

Anon/Chilesotti: Suite:  “Danza” or “Se io m’accorgo” (RCM Album 5) 

Group B: 
Carcassi: Allegretto, Op. 241, no. 14  (RCM Album 4) 

Sor: Andante, Op. 44, no. 15 (RCM Album 4) 

Leçon: Op. 31, no. 4 (RCM Album 4) 

Giuliani: Agitato, Op. 51, no. 3 (RCM Album 4) 

Coste:La Chasse, Op. 51, no. 3 (Récréation du guitariste, op. 51;  RCM Album 5) 

Group C: 
Brouwer:  Etudes Sencillos 1, 3, 4 or 5 (Eschig) 

Kleynjans: Petite Valse des Cinq Cordes (Trois miniatures pour guitare, 

op. 102; RCM Album 4) 

Domeniconi: The Lamplighter (Homage à A. de St-Exupéry: Musique 

 pour le petit prince; RCM Album 3, Study no. 14) 

 

 

 

Three pieces are to be played, 

one from group A, B, & C.   

 

Sight Reading: 

 
All pieces by Hirsh, Shearer, or Shearer/Hirsh from: Aaron Shearer, Learning the Classic Guitar Part II (Mel Bay Publications).  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 

Intermediate Levels 
 

 
 Technique Studies  Repertoire Guidelines Evaluation Requirements 
 

Int. 
I 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Suggested companion volume is 

Aaron Shearer, Classic Guitar 

Technique Vol. 2 (Franco Colombo 

Publications).  This level requires 

fluent reading in 5th, 7th and 9th 

positions.  F# Lute tuning is also 

introduced. 

Two and three octave scales into 9th 

position, with primary chords and 

arpeggios (major and minor triads, 

see RCM Scales and Arpeggios 

Album). 

 

Group A: 
Dowland: My Lord Willoughby’s Welcome Home (Poulton 66, RCM Album 4) 

Sanz: Zarabanda al Aire Español (Instucción de música sobre la guitarra 

 española, Libro 2 1674; RCM Album 4) 

Mudarra: Galliard/ Gallarda (Tres libros de música en çifras para 

 vihuela (Seville, 1564);  RCM Album 5) 

Group B: 
Sor: Waltz, Op. 8, no. 2 (Six Divertimentos for the Spanish Guitar, Op. 8 

 (1819); RCM Album 4) 

Aguado:Lessons 17, 24 and 26 (Nuevo metodo para guitarra (Madrid, 1843); 

Shearer CGT Vol. II) 

Carcassi: Study, Op. 60, no. 10 (Vingt-cinq études mélodiques et  

progressives, op 60 (ca 1850);  RCM Album 5) 

Giuliani: Allegro, Op. 40, no. 6 (Divertimenti per chitarra, Op. 40 

 (Vienna, 1812); RCM 5) 

Group C: 
Tarrega : Lágrima (Prelude TI i-17; RCM Album 4) 

Adeltia: Mazurka, (RCM Album 6) 

Traditional Spanish Romance: Romanza (RCM Album 5) 

Brouwer: Etudes sincillos, any of #’s 6-10 (Eschig) 

Garcia: Etude no. 1 (25 Etudes Esquisses) 

Smith Brindle: Microcosmos (selections TBD) 

 
Three pieces are to be played, one 

from group A, B, & C.   

 

Sight Reading: 

 
Int. 
II 

 
Objective is to continue to build 

fluent reading across the fingerboard, 

and to expand the abilities of the 

student in areas of counterpoint, 

harmony, technical facility, 

memorization, and artistry.  The 

following repertoire provides a 

variety of musical and technical 

challenges. 

 

 

Musicianship 
Two and three octave scales 

extending past the 12th fret, with 

primary chords and arpeggios (major, 

minor triads, dominant sevenths, and 

diminished; see RCM Scales and 

Arpeggios Album). 

 

Group A: 
Weiss: Prelude from Suite in E minor (Lorimer, Mel Bay) 

Wiess: Courante (RCM 6) 

Bach: Prelude from 1st Cello Suite (Lorimer, Mel Bay) 

Bach: Bourée from Lute Suite no. 1 BWV 996 (Koonce or RCM 6)) 

Dowland: Can She Excuse, P42 (arr. McFadden; RCM Album 6) 

Group B: 
Sor: Minuet from Grande sonate, Op. 22 (Jeffery/Tecla or RCM 6) 

Coste: Waltz, Op. 51, no. 8 (Wynberg/Chanterelle or RCM 6) 

Giuliani: Divertimeni Op. 37, no. 3 or no. 5 (Jeffery/Tecla or RCM 6) 

Ferrer: Waltz (Vals from Coleccion de valses; RCM 6) 

Tarrega: Pavana (Opere per chitarra , Gangi – Cargagna, Vol. 3 

(Bérben); RCM 6) 

Group C: 
Lauro: El Negrito or La Gatica from Two Venezuelan Waltzes (Source) 

Houghton: Rain (The Verdery Guitar Series, Vol. 2, Frederick Harris Music Co.) 

Smith-Brindle: Microcosmos (selections TBD) 

Ponce: Prelude 1 in F# minor (Segovia/Schott, or Alcazar/Tecla) 

Asia: Summer Haze (The Verdery Guitar Series, Vol. 1, Frederick Harris Music 

Co.) 

 

 
Three pieces are to be played, one 

from group A, B, & C.   

 

Sight Reading: 



 

Int. 
III 

 
Two and three octave scales 

extending past the 12th fret, with 

primary chords and arpeggios (major, 

minor triads, dominant sevenths, and 

diminished; see RCM Scales and 

Arpeggios Album). 

 

Group A: 
Milan: Fantasia no. 10 (El maestro (Valencia, 1536);  RCM 7) 

Narváez: Canción del emperador (Los seys libros del Delphín (Valladolid 1538), 

RCM 7) 

Francesco da Milano: Fantasia 

Bach: Minuet I or II from Suite in G major for Solo Violoncello, BWV 1007 

(Lorimer/ Mel Bay or McFadden/RCM 7) 
Vivaldi: Largo from Concerto for Lute and Strings in D major, RV 93 

 (Fernandez/Ricordi), with piano or harpsichord accomp. 

Group B: 
Giuliani: Scherzo con moto or Finale from Sonatina Op. 71, no. 3 

 (Jeffery/Tecla; Chiesa/Ricordi?; Ghiglia) 

Tarrega: Pavan (RCM 6) or Marieta! (RCM 7) 

Group C: 
Villa-Lobos: Etude no. 1 

Villa-Lobos: Prelude no. 3 or 4 

Hand: Study no. 1 from Five Studies for Solo Guitar (RCM 7, Study no. 10/ 

Schirmer) 

 
Three pieces are to be played, one 

from group A, B, & C.   

 

Sight Reading: 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 
 
 
 

Advanced Levels 
 
 
 
 

 Technique Studies  Repertoire Guidelines Evaluation Requirements 
 

Adv. 
I 
 

 
Two and three octave scales 

extending past the 12th fret, with 

primary chords and arpeggios (major, 

minor triads, dominant sevenths, and 

diminished; see RCM Scales and 

Arpeggios Album). 

 

Group A: 
Bach: Allemande or Courante from 1st Cello Suite 

Weiss: Allemande, Courante, or Gigue from Suite in E minor 

Scarlatti: Sonata in A major, L. 483/K. 322 (McFadden/ RCM 8) 

Group B: 
Tarrega: Tango;  Capriccio Arabe 

Barrios:  Julia Florida 

Lauro: Vals Venezolano no. 2 or 3 (RCM 8) 

Group C: 
Villa-Lobos: Prelude no. 1 

Green: Song for Guitar (The Verdery Guitar Series, Vol. 2) 

Smith-Brindle: Preludes 3 or 4?  (RCM 7) 

Richard Rodney Bennett: Impromptus 1 and 4 from Five Impromptus 

(Universal) 

 

 
Three pieces are to be played, one 

from group A, B, & C.   

 

Sight Reading: 

 
Adv 
II 

 
Two and three octave scales 

extending past the 12th fret, with 

primary chords and arpeggios (major, 

minor triads, dominant sevenths, and 

diminished; see RCM Scales and 

Arpeggios Album). 

Group A: 
Bach: Allemande from Suite in E minor for Lute, BWV 996  

(Koonce; RCM 8) 

Bach: Sarabande from Partita in C minor for Lute, BWV 997  

(Koonce, RCM 8) 

Bach: Gavottes I and II from Suite in G minor for Lute, BWV 995 

(Koonce, Ghiglia/Ricordi) 

Weiss: Passacaglia in D (Noad, Chiesa) 

Group B: 
Giuliani: Sonata, Op. 15, First Movement:  Allegro spirituoso  

(Jeffrey/Tecla; Chiesa; Ghiglia/Ricordi) 

Sor: March Funebre, Op. 59 (Fantasie élégiaque à la mort de Madame 

Beslay, Op. 59 (ca 1836); Jeffery/Tecla; RCM 8) 

Mertz: Gondolier  

Regondi: Etude no. 4 

Group C: 
Moreno-Torroba: Arada from Suite castellana (Segovia/Schott;  RCM 8) 

Barrios: Waltz, Op. 8, no. 3 (Stover) 

Walton: Bagatelle no. 2 (RCM 7) 

Brower: El Decameron Negro:  2nd Movement, La Huida de los Amantes  

por el Valle de los ecos 

Ponce: Fiesta from Sonatina merdional (Segovia/Schott) 

 
Three pieces are to be played, one 

from group A, B, & C.   

 

Sight Reading: 



 

Adv. 
III 

 
Two and three octave scales 

extending past the 12th fret, with 

primary chords and arpeggios (major, 

minor triads, dominant sevenths, and 

diminished; see RCM Scales and 

Arpeggios Album). 

Group A: 
Bach: Prelude and Trés Vite from Suite in G minor, BWV 995 

Bach: Prelude and Presto, or Gigue from Suite in E minor, BWV 996 

Group B: 
Giuliani: Grande Overture 

Sor: Gran Solo 

Coste: La Source du Lyson 

Group C: 
Moreno-Torroba: Sonatina, 1st Movement 

Berkeley: Sonatina, Op. 51, 1st Movement 

Group D: 
Villa-Lobos: Concerto, 2nd Movement 

Castelnuovo-Tedesco: Concerto in D major, Op. 99, 2nd Movement 

 

 
Four pieces are to be played, one 

from group A, B, C, & D. 

 

Sight Reading: 

 

 


